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Rich 
Kidd

“it may not be as crazy as an alchemist beat or as 

soft as a kanye beat, but it has to have that soul i 

identify with.”

Toronto has practically been an 
incubator for musicians from all sorts 
of genres. One such artist born from 
hip hop is the city’s own Rich Kidd. He 
describes a Hamilton show he did the 
previous evening where although the 
show went well, it was perhaps one 
of his worst on stage experiences; his 
ankle was sprained. He says it was like 
performing on one foot. Regardless, 
the audience readily responded to his 
energy and yelled when he told them 
to yell. He explains he overcomes trials 
like these by simply doing what he 

does best, saying, “What I try to do let 
my energy shine, let my lyricism shine 
so at least a couple people would be 
congratulating me on what I do when 
,�JHW�Rƪ�VWDJH�q

The Toronto native spent some of 
his childhood in Scarborough before 
moving to Mississauga around the 
DJH�RI����*URZLQJ�XS�DPRQJ�GLƪHUHQW�
cultures, he remembers how people 
tried to act hard and gangster even 
within the suburbs. 

“You had your little pockets of ghetto 

and suburbs,” he says. 

In his single “Back in the Day,” he 
mentions how his academic career 
ƬQLVKHG� DW� KLJK� VFKRRO�� OHDGLQJ� KLP�
to pursue music instead. Having to 
care for his mother, he had no desire 
to make things worse for her with the 
ƬQDQFLDO� EXUGHQV� RI� SRVW�VHFRQGDU\�
education or student loans. He was 
also wary of the prospect of higher 
learning after seeing older folks from 
his neighbourhood go to college 
or university only to end up being 
GLVLOOXVLRQHG�ZLWK�WKHLU�ƬHOG��

“They may have accomplished a lot, but 
WKH\�ZHUH� GLVVDWLVƬHG�ZLWK� QRW� GRLQJ�
what they loved,” says Kidd. “I chose to 
do what I love.”  

,Q�WHUPV�RI�&DQDGLDQ�LQƮXHQFHV��DUWLVWV�
OLNH� 6DXNUDWHV�� .DUGLQDO� 2ƯVKDOO�� DQG�
Choclair were among those who set 
the framework for him. His more 
mainstream inspirations included 
folks like Jay-Z, Nas, Cam’ron, and Big 
Punisher.  However like any true artist, 
Kidd might specialize in a particular 
style but never tries to limit 
himself to just one.  

“I’m not discriminatory 
against other genres of 
music,” he says. “Sometimes 
I might listen to pop music 
or take it back and listen 
to some blues, soul, R&B. 
I don’t listen to too much 
country but I won’t hate on 
no Taylor Swift.” 

As a producer, beat making 
is one of the talents he tries 
to keep polished. In the lab 
there are numerous things 
he pays close attention to 
when making a great track. 

“Whether I’m using the 
software or not, it’s all 
about knowing the type 
of melody.” He explains he 
doesn’t like to keep a melody 
static. 

“I like to switch it up on a lot of bars, 
switch up the melody so it keeps you 
bumping; it keeps you guessing what’s 
coming next.” 

One of the intricacies Rich Kidd is 
keen about is the bass, which he says 
is always banging on the beat whether 
it’s a guitar or bass line, hard drums, or 
sharp high hats. His goal is to end up 
with a precision sound so sharp that it 
pierces your soul. 

“The overall sound I try to make it 
soulful, be it a down south kind of edge 
or east coast or whatever. I try to put 
my soul into it. It may not be as crazy 
as an Alchemist beat or as soft as a 
Kanye beat, but it has to have that soul 
I identify with.”

Despite all these elements, Kidd says 
he didn’t really face many challenges 

while working on We on some Rich Kidd 
Shiiiiiit Vol. 6 released last summer.  In 
addition, he describes there being great 
synergy between him and Vancouver-
based rapper SonReal while crafting 
their collaborative EP The Closers. 

“Working with [SonReal] was pretty 
natural and organic,” says Kidd. “We 
never really bucked heads but just 
shared ideas.  He has a penchant for 
ZULWLQJ� KRRNV� DQG� OLWWOH� FDWFK\� VWXƪ�
that I could play around with.”

With the release of The Closers, the duo 
has been touring across the country 
bringing their fresh lyrics and explosive 
beats along for the ride. Among the 
cities they’ve visited are Vancouver, 
Edmonton, Calgary, Ottawa, St. 
Catherines, and they’ll be hitting up 
Toronto December 1st   at the Rivoli. 
With his work obviously cut out for 
him, Kidd says the thing about touring 
that troubles him the most is being 
DZD\�IURP�KLV�IDPLO\��7KH�KLJK�SURƬOH�
OLIHVW\OH� QRWZLWKVWDQGLQJ�� .LGG� ƬQGV�
touring to be a humbling experience 
at times, but that’s what he likes most 
about it.  

p6RPH�VKRZV�ZH�FRXOG�EH�WDONLQJ�ƬYH�
or ten people there,” he says. “Things 
like that open your eyes and lets you 
know you have a lot more work to 
do and keep grinding.  You’re not as 
famous as you think.”

On discussing the state of today’s 
music industry, Kidd is well aware of 
how some rappers may talk about strip 
FOXEV�DQG�JHW�ULFK�Rƪ�RI�LW��+H�DWWULEXWHV�
this to what’s commercially appealing 
to music’s targeted audience. “[The 
industry] tries to sell the music to kids 
through any means; sex, drugs, alcohol, 
whatever kinds of vice that’s out 
there,” he explains. He believes that 
for real music to shine, people must 
search for it. 

“There always has to be harsh 
realities in music and real shit, 
but at the same time [artists] 
should keep it positive in 
some type of way.” 

This is especially crucial 
following a summer that’s 
been plagued with violence 
in cities like Toronto. 

“I’ve kind of been on a journey 
through my life,” continues 
Kidd, “and seen how it is to 
be a youngin’ growing up in a 
certain situation.” 

+H� UHƮHFWV� RQ� KRZ� EHLQJ�
older has allowed him to 
VHH�KRZ�PXVLF� UHDOO\� DƪHFWV�
SHRSOH��LQƮXHQFLQJ�KRZ�WKH\�
act instead of just holding a 
mirror up to them. 

“So it’s about promoting 
some type of sensibility in the 

music where there’s accountability for 
people listening to it,” he says. “That’s 
what I’m most concerned about.”

Right now Rich Kidd continues to 
work with other artists and rappers 
but remains focused on furthering his 
own career and perfecting his game. 
He’s got a Play Station 3 and Nintendo 
Wii collecting dust, meaning there’s 
no time for play. Although he has no 
wish list of who he’ll be collaborating 
with next, he’s aware that anything’s 
possible and big things could lie ahead. 
Who knows, he even plays with the 
idea of moving on to college, despite 
his previous reluctance, to pick up 
some additional skills and broaden his 
already wide grasp on production. 

“I’m just trying to elevate myself and 
whoever wants to be there for the 
ride.”
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